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Abstract 
Joyland, a 2022 Pakistani film that gained popularity worldwide but got banned in Pakistan, depicted the problems of 
patriarchy, suppression of individuals’ self-identity, intervention in sexual and reproduction liberty of married couples, 
taboos associated with women employment, household participation, and sexual pleasure. This study adopts multimodal 
discourse analysis which critically discusses the patriarchal influence of Pakistani men in a joint family system, by 
purposefully selected scenes of the film that showcase the characters’ depiction of being dominated by the ideology of a 
patriarchal mindset. It further analyzes the role of a man, the eldest in the family, who decides everyone’s fate, irrespective 

of gender, financial status, or sibling positions in the family. This study also sheds light on how the sexual lives of individuals 
get affected through joint family pressures, which results in disoriented sexual relationships and indecisive preferences 
between partners.   
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Introduction 

Joint and nuclear family systems are the two categories that are most frequently employed 

in Pakistan. "A two-generation family consisting of a father and mother and children or a single, 

possibly widowed parent and his/her children" is the definition of a nuclear family system. 

Similarly, "three or more generations lived together" is the definition of a joint or extended 

family structure (Lodhi, et al., 2021). Families, in general, are one of the essential social groups 

that provide for a wide range of human needs, both physical and psychological. It is also a 

fundamental source of caring for its members. Because of this, elderly members of the 

household are treated with respect in Asian societies (O’Keefe & Yiengprugsawan, 2023). 

Patriarchy is the term used to describe the dominance of men in both public and private 

domains (Ruggiu, 2024). Patriarchal societies grant men absolute precedence and, to some 

extent, restrict women's human rights (Kutub, 2023). The general principles—that is, men are 

in charge—remain the same regardless of variations in levels of dominance. Patriarchy can be 
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considered a barrier preventing women from progressing and developing (Altay, 2019). 

Multiple factors support patriarchal tendencies; economic conditions are one of them. 

According to multivariate analyses, patriarchal inclinations are likely to be strengthened by 

religiosity and a low socio-economic status (Ozdemir-Sarigil & Sarigil, 2021). Pakistan 

embraces joint families as a social norm, with grandparents playing a significant role in the 

family unit (Baig, Rehman, & Mobeen, 2014). 

Saim Sadiq, in his feature directorial debut, wrote, directed, and co-edited the 2022 drama 

film Joyland from Pakistan. The story of the movie revolves around a middle-class joint family, 

led by an aging patriarch, who longs for the birth of a grandchild. The youngest and unemployed 

son of a family finds work at an exotic dance theatre, and he compels his wife to resign from 

her job. However, issues arise when he develops feelings for the transgender dancer, who is 

working in the same theatre group (Javed, 2023). The movie badges multiple awards and 

recognition, including the festival’s Jury and Queer Palm prize, selection as the Pakistani entry 

for Best International Film at the 95th Academy Awards, in addition, the movie was also 

premiere at the Cannes Film Festival (2022).  

This study aims to explain the role of patriarchy in the joint family system presented in 

Joyland, how the filmmaker demonstrates the strict mindset of the grandfather, the mindset that 
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makes the lives of family members miserable, making them helpless while limiting their choices 

in life. Along with psychological well-being, sexual freedom is also hindered. The joint family 

system has been celebrated in Pakistan since its birth; it is considered the strongest pillar and 

support system of a middle-class family. The joint or extended family system has its prospects 

and consequences. The study also identifies signifiers and their respective meanings via 

performing semiotic analysis. 

Narrative Elements of Joyland 

Plot 

The plot centers on four female characters (Mumtaz, Biba, Nucchi & Fayyaz), including 

a transsexual woman, Biba and three male characters (Haider, Saleem & Rana Aman Ullah) 

from dysfunctional families, which is characterized by negative and unhealthy interactions that 

impair the well-being of its members (Ilyas et al., 2025). After, reluctantly, taking a job as a 

backup dancer in a theatre company, Haider the youngest son of a conservative extended 

Pakistani family, immediately develops feelings for the tenacious Trans Biba who manages the 

show. 

Characters 

 

Actor Character Name Character Playing Character Type 

Ali Junejo Haider (Protagonist) The youngest son of a family Dynamic 
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Rasti Farooq Mumtaz The wife of Haider Dynamic 

Salmaan Peerzada Rana Aman Ullah The father of Haider Flat 

Alina Khan Biba The trans woman dancer Dynamic 

Sarwat Gilani Nucchi Wife of Haider’s brother Round 

Table 1: Characters and their types 

 

Point of View First Person 

Setting Interior Lahore, 2022, Gloomy 

Theme Patriarchy, Extended Family, Feminism, Trans, Gender, Sex 

Conflict Characters are struggling in a patriarchal extended family 

Table 2: Additional information about film 

 

Literature Review 

The reflective approach to representation theory posits that language serves as a mirror, 

reflecting the truth and meaning that already exist, and that meaning is innate in the things, 

people, ideas, and events that occur in the real world. Though meaning is not exclusively 

dependent on a direct one-to-one reflection of the world, representation is not a perfect 

reflection of reality because language and visual signals frequently contain fictitious or 

imagined aspects (Hall, 1997). Interestingly, in terms of cultural representation, the film 

industry consistently exploits stereotypes or concentrates on a few fundamental and striking 

traits, simplifying individuals and cultures since it makes media or film production easier and 
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provides familiar codes to a wider audience (Hassan et al., 2023; Glotov, 2023). 

Cultural elements are crucial in establishing an individual's social standing. Due to 

cultural considerations, the elderly in a patriarchal society frequently enjoy power and control. 

However, patriarchal societies—like Pakistani society—are going through a demographic shift. 

The social lives of the elderly are also strongly impacted by the fast global change in traditional 

values and conventions (Meer, Saeed, & Shah, 2021). On the other hand, a social problem is an 

issue that affects a few or all of a society's members' well-being and is typically the subject of 

public debate. According to this definition, a "condition" is any circumstance that ignores the 

physical and psychological aspects, like being unemployed and being poor, that destroy 

people’s dignity and make them inactive and without power (Macionis, 2019). 

Joyland is a sophisticated, magnificent, and beautiful film that offers a flawlessly 

rendered glimpse into the lives of middle-class Pakistani families and the hidden desires of 

queer. It also sparks fascinating discussions on the direction that queer cinema will take in the 

future (Qureshi, 2023: Hamid, 2023). It depicts the general behavior of conservative Pakistani 

society where queer behavior is condemned due to religious and cultural reasons (Noor et al., 

2024). Like the combined family system, children's growth will receive more attention the 

larger the family. Nuclear families are less able to meet the emotional needs of their members 
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than blended families, which uphold traditional norms (Saleem & Gul, 2018). The relationship 

between stress and deficiencies in executive functioning tolerance is non-significant for 

students from joint families and significant for students from nuclear families (Munir, Saleem, 

& Zahra, 2023). According to Durkheim, societal factors can contribute to suicide in addition 

to psychological or emotional ones. A person's likelihood of committing suicide decreases with 

social integration, which is defined as feeling more linked to society, having a sense of overall 

belonging, and believing that life makes sense in relation to society. Suicide rates rise with a 

decline in social integration (Durkheim, 1897). 

Multimodal Discourse Analysis 

"Multimodality" refers to the realm of semiotic inquiry, the space, and resources that 

somehow enter into meaning, as well as the field in which semiotic activity is conducted (Jewitt, 

2009). The goal of a multimodal approach is to transcend methods in which a theory and a 

discipline are inextricably linked to mode, frequently in a way that defines both. In these 

methods, linguistics handled writing, art history handled images, and so on. A multimodal 

approach frames each mode as a single field or domain. When taken as a whole, they are 

regarded as a single, interconnected cultural resource for (representation as) meaning-making 

at a specific time by individuals within a social group. All are regarded as distinct in their 

material potential and social molding, and all are recognized as potentially equal in their ability 
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to add meaning to a complex semiotic entity, a text (Kress, Multimodal discourse analysis, 

2011). Multimodality emphasizes that ‘language’ is merely one among the numerous resources 

for producing meaning (Kress, & Bezemer, 2023). The textual "threads" in Multimodal 

Discourse Analysis (MMDA) are numerous and materially varied, including writing, music, 

gesture, conversation, and images, both still and moving, together with three-dimensional 

components that can be combined to form a single textual or semiotic unit. 

Semiotics 

The study of signs, symbols, and signification is known as semiotics. The term semiotic 

comes from the Greek word semainon, which means signifier, and semainomenon, which 

means signified (Rizma, Zein, & Perangin-angin, 2021). The definition of semiotics is widely 

agreed upon by numerous eminent scholars and philosophers, including Ferdinand de Saussure, 

Charles Sanders Peirce, and Roland Barthes (Leeds-Hurwitz, 1993; Sudjiman & Zoest, 1996; 

Chandler, 2002). 

As stated in Eco's book "A Theory of Semiotics," which makes it apparent that everything 

that can be interpreted as a sign is the subject of semiotics, a semiotic account is for everything 

that can be seen and understood as a symbol. Anything that appears to be a significant 

replacement for anything else is a signal. According to Umberto Eco, "something else" does 

not always exist at the precise moment the sign that indicates or takes the place of its location 
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exists. Umberto Eco often refers to it as the "theory of lie" or "deception" since it may be used 

to trick or mislead others (Eco, 1979). Signifiers are any material objects, and signified 

meanings are understood through semiotic analysis and the signifiers present in the mise-en-

scène (Baloch et al., 2024). Through semiotic analysis, and with the support of the signifiers 

available in the film Joyland, meanings are interpreted. 

 Signifier: Any material thing that signifies, e.g., words on a page, a facial expression, 
or an image. 

Signified: The concept that a signifier refers to. 

Social Semiotic Theory 

Three communicative meanings of images are proposed by social semiotic theory, as 

developed by Kress and Van Leeuwen (1996). These meanings are representational, 

compositional, and interactive. The narrative of an image conveys its representational meaning, 

the image's compositional meaning is revealed by its arrangement, and an image's interactive 

meaning is determined by how it strikes a chord with the observer. 

There are four underlying assumptions to the theory:  

1. Meaning-making is multimodal, meaning it happens simultaneously through various elements like 

writing, images, action, etc... 

2. Semiotic resources are shaped by the social context, meaning the meaning attributed to a semiotic 

resource is informed by the culture of the place where the actions are taking place;  

3. Signs are motivated by individual motives, meaning people intentionally portray a targeted meaning in 

a social context, which is not accidental; and  
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4. The interest of the originators of a sign guides their semiotic choices, meaning the underlying intention 

(Wong, 2019). 

Method 

Studying Joyland’s multimodal features—images along with intertextuality and semiotic 

analysis—is worthwhile because it enables researchers to produce a more in-depth 

understanding of Pakistani cinema. Building on the social semiotics of Kress and Van Leeuwen 

(2006) and to reveal how patriarchy and extended family systems are portrayed in the film, this 

paper performed a qualitative multimodal analysis emphasizing the representational 

interpretations in the visual and textual components of relevant scenes. After carefully watching 

Joyland's film, the most appropriate scenes were extracted for study. Scenes were selected 

based on their representation of patriarchy and extended family structure. Screenshots of 

selected scenes were taken, and then thumbnails of different frames were made for better 

multimodal analysis. 

As per the Social Semiotic Theory of Kress and Van Leeuwen (2006), the analysis of 

Joyland film and their respective meaning consists based on three components: 

1. Representational (Story of the image) 

2. Compositional (Layout of the image) 

3. Interactive (interaction of image) 

The languages, notions, classifications, mental imagery, and representational systems that 

filmmakers use to construct the specific meaning. The semiotics, metaphors, and color schemes 




































